








“Of course—but who’s going to tell Rizzoli that?” Angelo Rizzoli is 


Fellini’s producer. 
This time, no one laughs, for the tone is half-joking now—only half. 


April18 Yesterday Fellini put Mastroianni through his 
make-up and hair-style tests for the third time. Listening to Fellini discuss 
this problem with Piero Gherardi, who is designing not only the sets but also 
the costumes, the hair arrangements and the makeup, I was amazed at its 
complexity. Not only must Marcello be made to look older; his face must 
be lengthened and hollowed in order to avoid too great a resemblance to 
the hero of La Dolce Vita. He must also learn certain mannerisms. Fellini 
is particularly insistent that Marcello sit on a chair with his back to the 
camera, cross one leg over the other and keep jiggling it in a nervous tic. 
This doesn’t come easily to him. 


April 19 § Today, during the screening of the children’s tests 
made yesterday after Marcello’s, Fellini continues to discuss complexion 
and hair coloring with Gherardi. Does he see the children’s faces on the 
screen? 


April20 ‘I have been here almost a week, and still I know 
almost nothing. Fellini’s worried face appears now and then in the corridor, 
without apparent aim or reason. Under the circumstances, it is out of the 
question to try to talk to him. 

The offices are as calm as ever. The one shared by Guidarino Guidi 
and Lina Wertmuller, Fellini’s two principal assistants, is opposite mine. 
Sometimes Fellini summons one or the other. In Lina’s case these con- 
ferences are usually followed by a busy session at the typewriter, while 
Guidarino launches into a series of telephone calls on a note of social 
chitchat. 

“Has So-and-So finished shooting in X’s picture? . . . Gone off with 
a girl? You don’t say! Where? . . . Oh, Ischia. At the Queen Isabella, 
of course! Thanks . . . Tell me, old man, isn’t Such-and-Such the girl 
that . . . ? Well, then, tell her to come round tomorrow about six. The 
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